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d high regard for Max

Although she h
Bill’s rigorous forms. and the freedom of
his colors. she found it necessary to d
from the rigid geomelry of bath
Bill and Mondnan. Her models were the

activated forms of Dewasne. His great
range of colors and forms offered her
more scope on which to build her own
repertoire. Dewasne also obtained great
coloristic intensity, but his forms, some-

times evocative ol
phabet, seem to
es of the pe

the ed
the bound.
conceptually. Cc

ies of

eiters of the al-
slently beyond
thus breaking
nvas contour
Araceli’s




paintings are completely contained
within the canvas space. She feels that
pure abstraction can be achieved only
on a two-dimensional base, contained
within that format. Sculpture for her
cannol ever be completely abstract be-
cause it oceupies * re space, thus crea-
ting perspective. Similarly, painting that
attempts to create illusions of volume

or whose shapes seem to extend beyond
the surface format potentially occupies.
real space. Consequently, no such ele-
ments are present in her work. For her,
the boundaries of the painting must be an
integral part of the composition and must
fully contain it. That is why the move-

ment in her paintings is gentle and care-
fully circumseribed. For example, the
movement in Variaciones en Rojo No. 2
(Variations in Red No. 2, 1955) leads the
eye in a vertical-horizontal contrapuntal
movement but never escapes out of the
canvas. Her works of this period often
bear titles alluding to colors or moods,
such as Formas Submergidas (Submerged
Forms). Calma (Calm). Repuse (Re-
pose), all of 1958. In the “variaciones,™
one is reminded of musical movements,
but Araceli’s variations are exclusively
pictorial variations.

By the early sixties, she worked with
a more complex geometry of smaller or
narrower shapes, sometimes balanced by
vast, unbroken expanses of color. In Re-
quient por Sidney Bechet (1963), a hori-
zontal painting comprising a large ex-
panse of black on the right, then a series
of vertical forms in blues, white, and
black rippling off horizontally 1o the left,

e eye is pulled back to the center by a
thin red line dividing the inac from
the active zone. It is a masterpiece of
controlled movement. Araceli entitled
the work after she had begun it. She had
heard the New Orleans jazz musician
play in Brussels and was working on the
canvas when she leamed of his death,
which had oceurred some time before.
As in Variaciones en Rojo. the reference
10 a musical theme is intended not so

Araceli Gilben
Diagonales #3, 1977
Acrylic on canvas,
120 x 120 em

19

much as a metaphor as to identify the
character of the pictorial movements.
since Araceli’s paintings do not re-create
anything.

In Ozenfant’s studio, she had learned
to paint flat surfaces by dragging her
brush horizontally across the canvas,
carefully stopping at the outline in order
to minimize the intervention of the
“hand of the artisi.™ In Paris, she had
developed a paste made of a careful
blend of oil, water. and pigment, which
dried into a hard, resistant surface with
less sheen and texture than pure oil
paint. By the seventies, she had adopted
acrylics. which suited her needs better.
Luis Molinari taught her the use of
masking tape to facilitate precision in
painting hard-edge shapes. and Araceli
in tum showed him the use of the grid.
In Cuadrade Acrilico Ne. 7 (Acrylic
Square No. 7, 1975), one is visually
drawn through a maze of rectilinear ele-
ments. squares, and triangles. into a
paradoxically curved figure-¢ight pat-
tern. Besides the clever distribution of
the forms themselves, it is the color that
provides the visual guidelines. Contrary
to Jaime Valencia's assertion that ab-
straction is limited, Araceli has proved
that the possible variations are infinite.
Her strength lies in the fact that she is
inventive and goes beyond the mechan-
ics of her work to produce warm, im-
mensely sensual paintings. Her paintings
are, in Pareja-Diczcanseco’s words,
“easy to look at and difficult to do.™
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